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ABSTRACT
Many o f  t h e  c r i t i c a l  p ro b le m s  s u r r o u n d i n g  Lamia s tem  f rom o v e r -  
a l l e g o r i z a t i o n .  The se rpen t -w om a n  f i g u r e  o f  myth  and t r a d i t i o n  
p o s s e s s e d  o v e rw h e lm in g ly  e v i l  c h a r a c t e r i s t i c s ,  and t h i s  backg round  h a s  
i n f l u e n c e d  r e a d i n g s  o f  Lam ia , r e s u l t i n g  i n  comments t h a t  K e a t s  was 
r e p u d i a t i n g  i m a g i n a t i v e  p o e t r y  and a c k n o w le d g in g  t h e  s u p e r i o r i t y  o f  
r e a s o n .  K e a t s ' s  t r e a t m e n t  o f  t h e  s u b j e c t ,  how ever ,  i s  to o  s u b t l e  
f o r  s u c h  p a i n l e s s  c a t e g o r i z a t i o n .  K e a t s  d o e s  n o t  r e v e r s e  t r a d i t i o n a l  
c o n c e p t s  o f  good and e v i l  i n  h i s  s y m p a t h e t i c  p o r t r a y a l  o f  Lamia;  i n ­
s t e a d ,  he  i l l u s t r a t e s  t h e  u n c e r t a i n t y  and r e l a t i v i t y  o f  r e a l i t y .
Lam ia ,  t h e  mos t  s y m p a t h e t i c a l l y  t r e a t e d  c h a r a c t e r  i n  t h e  poem, i s  
overcome by h e l p l e s s n e s s  d e s p i t e  h e r  t e m p o r a r y  dom inance  o f  L y c i u s .
K e a t s  p o r t r a y s  h e r  a s  a m i s u n d e r s t o o d  c r e a t u r e  who u s e s  h e r  i m p r e s s i v e  
a l l u r e m e n t s  t o  g r a t i f y  h e r s e l f ,  n o t  t o  d e s t r o y  L y c i u s ,  -as i s  t h e  c a s e  
i n  e a r l i e r  v e r s i o n s  o f  t h e  s t o r y .  A p o l l o n i u s ,  L a m i a ' s  a n t a g o n i s t ,  
p e r c e i v e s  t h a t  she  i s  an  i l l u s i o n  and s i n g l e m i n d e d l y  d e s t r o y s  h e r  i n  
s p i t e  o f  L y c i u s '  p l e a s .  L y c i u s  i s  c a u g h t  somewhat h a p l e s s l y  be tw een  
t h e  two p o w e r f u l  f o r c e s ,  y e t  h i s  a c t i o n  ( i n v i t i n g  h i s  f r i e n d s  t o  t h e  
w edd ing)  p r e c i p i t a t e s  t h e  f i n a l  d i s a s t e r  and h i s  own d e a t h .
A m a jo r  theme o f  t h e  poem, r e a l i t y  v s .  i l l u s i o n ,  r e f l e c t s  a s h i f t i n g  
p h i l o s o p h i c a l  p o s i t i o n  i n  t h e  l a t e  e i g h t e e n t h  c e n t u r y .  Reason  a l o n e  
was becoming m i s t r u s t e d  a s  a g u i d e  f o r  d e c i s i o n s ,  and an  e m phas i s  on 
f e e l i n g  marked  t h e  Romantic  r e b e l l i o n  a g a i n s t  t h e  c a l c u l a t i o n  o f  t h e  
i n t e l l e c t - o r i e n t e d  e i g h t e e n t h  c e n t u r y .  K e a t s ' s  l e t t e r s  i n d i c a t i n g  t h e  
i n a d e q u a c y  o f  r e a s o n  and t h e  s u p e r i o r i t y  o f  t h e  i m a g i n a t i o n  r e v e a l  t h e  
i n f l u e n c e  o f  t h i s  c o n t e m p o r a r y  a t t i t u d e .
Even th o u g h  t h e  more d e s i r a b l e  f e e l i n g s  succumb t o  t h e  s u p e r i o r  power 
o f  r e a s o n  i n  L am ia , K e a t s  i s  n o t  r e p u d i a t i n g  them. I n s t e a d ,  he  i s  p r o ­
v i d i n g  a q u a l i f y i n g  w a rn in g  t h a t  a l l  c r e a t u r e s  and q u a l i t i e s  have  mixed 
c h a r a c t e r i s t i c s ,  and  t h a t  f a l l i b l e  humans mus t  e x e r c i s e  c a u t i o n  i n  a 
w or ld  w i t h o u t  a b s o l u t e s .
What s h o c k s  t h e  v i r t u o u s  p h i l o s o p h e r ,  d e l i g h t s  t h e  c a m e l i o n  
P o e t .  I t  d o e s  no harm f rom i t s  r e l i s h  o f  t h e  d a r k  s i d e  o f  
t h i n g s  any  more t h a n  f rom i t s  t a s t e  f o r  t h e  b r i g h t  o n e ;  
b e c a u s e  t h e y  b o t h  end i n  s p e c u l a t i o n . 1
Lamia h a s  p u z z l e d  g e n e r a t i o n s  o f  c r i t i c s  b e c a u s e  t h e  poem d o e s  n o t
o f f e r  a  c o h e r e n t ,  c l e a r l y  d e f i n a b l e  e x p l a n a t i o n  o f  t h e  c o n f l i c t s  w i t h i n
i t .  W. Jo B a t e  was n o t  e x a g g e r a t i n g  when he  s a i d  t h e  m ean ing  o f  K e a t s ’ s
poem ” h a s  p e r h a p s  e l i c i t e d  more c o n t r o v e r s y  t h a n  any  o t h e r  s i n g l e
2
p r o b le m  r a i s e d  by h i s  v e r s e . ” I n  t h i s  poem K e a t s  h a s  d i s t r i b u t e d  h i s  
s y m p a t h i e s  so  e v e n l y  t h a t  i t  i s  d i f f i c u l t  t o  d i s c o v e r  w he re  t h e y  l i e .
T h i s  s i t u a t i o n  r a i s e s  t h e  t e m p t i n g  s p e c u l a t i o n  t h a t  h e  d i d  n o t  know 
.where  t o  p l a c e  them h i m s e l f ,  t h a t  t h e  c o n f l i c t i n g  i m p u l s e s  o f  h i s  p e r ­
s o n a l  l i f e  m i r r o r e d  h i s  a m b i v a l e n c e  t o w a rd  t h e  v a l u e  o f  i m a g i n a t i v e  
p o e t r y .  But K e a t s ’ s  own h i g h  r e g a r d  f o r  t h e  poem and  h i s  c l o s e  a t t e n ­
t i o n  t o  c r a f t s m a n s h i p  and v e r s i f i c a t i o n  i n d i c a t e  t h a t  Lamia i n v o l v e s  
a r t i s t i c  c o n c e r n s  more s u b s t a n t i a l  t h a n  t h e  muddled  u n c e r t a i n t y  o f  a 
d i v i d e d  l o v e r ,  t h i n k e r ,  and p o e t .  The b l u r r e d  t r e a t m e n t  o f  t h e  c h a r a c t e r s  
i n  t h e  poem i n d i c a t e s ,  n o t  t h e  p o e t ’ s momenta ry  c o n f u s i o n ,  b u t  h i s  f i r m  
o p i n i o n ,  c a r e f u l l y  a r r i v e d  a t  and u n i q u e l y  e x p r e s s e d ,  t h a t  no c r e a t u r e  o r  
q u a l i t y  i s  p u r e l y  good o r  p u r e l y  e v i l .
Lamia * s  s u r p r i s e s  go f u r t h e r  t h a n  t h e  r e v e l a t i o n  t h a t  a p p e a r a n c e s  
c a n  b e  d e c e i v i n g .  Lamia h e r s e l f ,  a l t h o u g h  acc o m p an ied  by s e v e r a l  t h o u s a n d  
y e a r s  o f  m a l i g n a n t  s e r p e n t  a s s o c i a t i o n s ,  e l i c i t s  more  sym pa thy  t h a n  any  
o t h e r  c h a r a c t e r  i n  t h e  poem. I n  o r d e r  t o  u n d e r s t a n d  Lamia we must  s e p a r a t e  
h e r  f rom t h e  a c c u m u l a t e d  i n f l u e n c e  o f  h e r  a n c e s t o r s  and o b s e r v e  t h e  ways
2i n  w h ich  K e a t s  t a k e s  a f a m i l i a r  c o n c e p t  and  r e a r r a n g e s  i t  u n t i l  i t  i s  
d i s t i n c t i v e l y  h i s  own.
K e a t s  i s  p e r h a p s  t h e  o n l y  m a jo r  w r i t e r  t o  endow a s e rp en t -w o m a n  w i t h  
g e n u i n e  l o v e  f o r  a  human and t o  p a s s  o v e r  h e r  m a l e v o l e n t ,  w i l l f u l l y  d e ­
s t r u c t i v e  c h a r a c t e r i s t i c s .  The s e rp en t -w o m a n  f i g u r e  was p o p u l a r  w i t h  
n i n e t e e n t h - c e n t u r y  E n g l i s h  Romantic  and p o s t - R o m a n t i c  w i r t e r s  b e c a u s e
s he  f i t  i n  w i t h  a f r e q u e n t  d e s c r i p t i o n  o f  t h e  f e m a le  a s  a  b a l e f u l  e n c h a n t -  
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r e s s ,  and K e a t s  d i d  n o t  n e g l e c t  t h i s  c o n v e n t i o n  e n t i r e l y .  Lamia d o es  
e n t h r a l l  L y c i u s  and l i e s  t o  him s h a m e l e s s l y ,  b u t  h e r  d e c e i t  h e l p s  h e r  
g a i n  an  u n e x c e p t i o n a b l e  end :  t h e  a t t e n t i o n s  o f  t h e  man s h e  l o v e s .  Lyc iu s*
d e a t h  d o e s  u l t i m a t e l y  r e s u l t  f rom t h e  f a c t  t h a t  s h e  i s  a  s e r p e n t ,  b u t  i t  
d o e s  n o t  o c c u r  u n t i l  a n  u n f e e l i n g  m a g i c i a n  (who f i n d s  t h e  p a i r  b e c a u s e  
o f  L y c i u s 1 i n d i s c r e t i o n )  a s sum es  s h e  i s  l i k e  t h e  r e s t  o f  h e r  k in d  and 
d r i v e s  h e r  away.
K e a t s ’ s u n u s u a l l y  b e n e v o l e n t  t r e a t m e n t  o f  t h e  se rp e n t -w o m a n  d i s ­
t i n g u i s h e s  Lamia n o t  o n l y  f rom h e r  n i n e t e e n t h - c e n t u r y  p e e r s  b u t  f rom 
t h e  e n t i r e  s e r p e n t  t r a d i t i o n  a s  w e l l .  A l th o u g h  t h e  s e r p e n t ' s  sy m b o l i c  
f u n c t i o n s  have  been  l e g i o n  ( c u n n in g ,  b e a u t y ,  demonism, f e c u n d i t y ,  
s e d u c t i o n ,  h e a l i n g ,  i m m o r t a l i t y ) ,  i t  i n d u c e s  f e a r  more f r e q u e n t l y  t h a n
any  o t h e r  r e s p o n s e ,  and i s  t h e  m os t  common r e p r e s e n t a t i o n  o f  e v i l  i n
4a l l  c o u n t r i e s  and a l l  t i m e s .  M i l t o n ’ s p r e l a p s a r i a n  E den ic  s e r p e n t  
r e c e i v e s  t h e  most  c h a r i t a b l e  o p h i d i a n  d e s c r i p t i o n  i n  l i t e r a t u r e ,  b u t  
even  t h i s  p a r t i c u l a r  r e p t i l e  h a s  uncanny  i n t e l l e c t u a l  a b i l i t y :  " H i s
head  . . . w e l l  s t o r ' d  w i t h  s u b t l e  w i l e s . K e a t s  was c e r t a i n l y  a w a re
o f  m os t  o f  t h e s e  c o n n o t a t i o n s  when he  w r o t e  Lamia i n  t h e  summer o f  1819.
S u g g e s te d  s o u r c e s  f o r  t h e  poem a r e  a s  p l e n t i f u l  a s  t h e y  a r e  c o n ­
j e c t u r a l .  K e a t s  p r o b a b l y  knew C o l e r i d g e ' s  C h r i s t a b e l ,  p u b l i s h e d  i n  1816,
3and i t s  s e rp en t -w o m a n  may h a v e  i n f l u e n c e d  L am ia , a l t h o u g h  i t s  t o n e  i s
v e r y  d i f f e r e n t . ^  O th e r  d e s c r i p t i o n s  o f  s e rp en t -w o m e n  may have  come t o
K e a t s  t h r o u g h  f o l k l o r e ,  s i n c e  K e a t s  was w e l l  a c q u a i n t e d  w i t h  i t , ^  and
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s i n c e  l a m i a s  had been  a d o p t e d  i n t o  B r i t i s h  t r a d i t i o n .  K e a t s ' s  Lamia 
s h a r e s  t h e  q u a s i -h u m a n  q u a l i t i e s  o f  t h e  merm aids  and  nymphs whose popu­
l a r i t y  had r e v i v e d  d u r i n g  t h e  Romant ic  p e r i o d .
Only a few  s o u r c e s  f o r  K e a t s ' s  poem may be  d e f i n i t e l y  e s t a b l i s h e d .  
F i r s t  t h e r e  i s  B u r t o n ' s  a c c o u n t  i n  h i s  Anatomy o f  M e l a n c h o l y , a d a p t e d  
f rom t h e  second  c e n t u r y  a c c o u n t  o f  P h i l o s t r a t u s . T h i s  v e r s i o n  g i v e s  
few d e t a i l s  o f  t h e  c h a r a c t e r  o f  l a m i a s ,  b u t  L e m p r i e r e ' s  C l a s s i c a l  
D i c t i o n a r y  made a d d i t i o n a l  i n f o r m a t i o n  a v a i l a b l e  t o  K e a t s .  B e s i d e s  a 
r e f e r e n c e  t o  t h e  c r e a t u r e s '  c l a s s i c a l  o r i g i n s ,  i t  p r o v i d e s  an  i n t e r e s t i n g  
d e s c r i p t i o n  o f  t h e  sounds  l a m i a s  make:
They a l l u r e d  s t r a n g e r s  t o  come to  them,  and  t h o u g h  t h e y  were  
n o t  endowed w i t h  t h e  f a c u l t y  o f  s p e e c h ,  y e t  t h e i r  h i s s i n g s  
w ere  a g r e e a b l e . ^
K e a t s  a l l o w e d  h i s  l a m i a  t o  s p e a k  w h i l e  s t i l l  i n  h e r  s e r p e n t  fo rm ,  a
d e p a r t u r e  f rom c o n v e n t i o n  p rom pted  by t h e  i n f l u e n c e  o f  M i l t o n ' s  S a t a n -
a s - s e r p e n t  i n  P a r a d i s e  L o s t .
Lamia f i g u r e s  c h a r a c t e r i s t i c a l l y  a p p e a r  i n  l i t e r a t u r e  i n  t h e i r  human
d i s g u i s e s ,  w i t h  o n l y  a few t r a c e s  r e m a i n i n g  o f  t h e i r  r e p t i l i a n  o r i g i n s ,
su c h  a s  g l i t t e r i n g  e y e s  o r  a s c a l y  p a r t  o f  t h e  body  t h e y  t r y  t o  keep
h i d d e n .  K e a t s ,  how eve r ,  makes Lamia b e a u t i f u l  even  w h i l e  s h e  i s  a s n a k e ,
e c h o i n g  M i l t o n ' s  d e s c r i p t i o n  o f  t h e  p r e l a p s a r i a n  s e r p e n t .  M i l t o n ' s  s n a k e ,
l i v i n g  i n  a s i n l e s s  w o r l d ,  h a s  a l l  o f  i t s  o r i g i n a l  b e a u t y  and h a s  n o t
y e t  a c q u i r e d  s i n i s t e r  c o n n o t a t i o n s :
C i r c u l a r  b a s e  o f  r i s i n g  f o l d s ,  t h a t  t o w ' r ' d  
F o ld  ab o v e  f o l d  a s u r g i n g  Maze,  h i s  Head 
C r e s t e d  a l o f t ,  and C a r b u n c l e  h i s  E yes ;
4With b u r n i s h t  Neck o f  v e r d a n t  G o ld ,  e r e c t  
Amidst  h i s  c i r c l i n g  S p i r e s ,  t h a t  on t h e  g r a s s  
F l o a t e d  r e d u n d a n t  . . . ( i x ,  4 9 8 -5 0 3 )
K e a t s ' s  s e rp e n t -w o m a n  a l s o  e x i s t s  i n  an  e a r l i e r  a g e ,  n o t  n e c e s s a r i l y  more
i n n o c e n t  b u t  c e r t a i n l y  more g l o r i o u s  t h a n  r e c e n t  t i m e s ,  b e f o r e  t h e  " f a i r y
b r o o d s  /  D rove  Nymph and S a t y r  f rom t h e  p r o s p e r o u s  w o o d s . L i k e  t h e
s e r p e n t  i n  Eden,  Lamia i s  b e a u t i f u l ,  b u t  i n c o n s i s t e n c y  and p a r a d o x  mark
h e r  a p p e a r a n c e :
She was a  g o r d i a n  s h a p e  o f  d a z z l i n g  h u e ,  
V e r m i l i o n - s p o t t e d ,  g o l d e n ,  g r e e n  and b l u e ;
S t r i p e d  l i k e  a  z e b r a ,  f r e c k l e d  l i k e  a p a r d ,
Eyed l i k e  a p e a c o c k ,  and a l l  c r i m s o n  b a r r e d ;
And f u l l  o f  s i l v e r  moons,  t h a t ,  a s  s h e  b r e a t h e d ,  
D i s s o l v e d ,  o r  b r i g h t e r  s h o n e ,  o r  i n t e r w r e a t h e d  
T h e i r  l u s t r e s  w i t h  t h e  g l o o m i e r  t a p e s t r i e s —
So r a i n b o w - s i d e d , t o u c h e d  w i t h  m i s e r i e s ,
She seemed,  a t  o n c e ,  some penanc ed  l a d y  e l f ,
Some d e m o n ' s  m i s t r e s s ,  o r  t h e  d e m o n 's  s e l f ,  ( i  47 -5 6 )
I s  Lamia s t r i p e d ,  t h e n  f r e c k l e d ,  t h e n  e y e d ,  t h e n  b a r r e d ,  o r  i s  s h e  a i l
f o u r  a t  once?  I f  h e r  c h a r a c t e r  h a r m o n i z e s  w i t h  h e r  p h y s i c a l  d e s c r i p t i o n
she  i s  b o t h  a p en an c ed  e l f  and a demon.
The r e p t i l e  s h a p e  o f f e r s  K e a t s  a  p e r f e c t  v e h i c l e  f o r  h i s  i l l u s t r a ­
t i o n  o f  mixed  c h a r a c t e r i s t i c s .  L a m i a ' s  " c i r q u e - c o u c h a n t  . . . g o r d i a n  
s h a p e "  e c h o e s  M i l t o n ’ s  d e s c r i p t i o n  o f  t h e  s e r p e n t  b e f o r e  S a t a n  e n t e r e d  
i t :  " t h e  s e r p e n t  s l y  /  I n s i n u a t i n g ,  wove w i t h  G o r d i a n  t w i n e  /  H i s  b r a i d e d
t r a i n "  ( i v  3 4 7 - 3 4 9 ) ,  and r e p o s e d  " I n  l a b y r i n t h  o f  many a ro u n d  s e l f ­
r o l l e d "  ( i x  1 8 3 ) .  W hi le  M i l t o n ' s  d e p i c t i o n  e m p h a s i z e s  t h e  s n a k e ' s  i n n a t e  
c r a f t i n e s s ,  i t s  head  " w e l l  s t o r e d  w i t h  s u b t l e  w i l e s , "  K e a t s ' s  a s s o c i a t i o n s  
w i t h  t h e  G o r d i a n  k n o t  im p ly  a  c o m p l i c a t i o n  i n  L a m i a ' s  c h a r a c t e r .  Lamia ,  
u n l i k e  t h e  E d e n ic  s n a k e ,  comes e q u i p p e d  w i t h  a know ledge  o f  good and 
e v i l ,  and  ev en  th o u g h  s h e  c a n  " u n p e r p l e x  b l i s s  f rom i t s  n e i g h b o r  p a i n , "  
s h e  c a n n o t  s e p a r a t e  t h e  good and e v i l  w i t h i n  h e r s e l f ;  t h e y  a r e  t a n g l e d  
i n e x t r i c a b l y .
5T h i s  c o m b i n a t i o n  o f  good and  e v i l  p r o v i d e s  t h e  m os t  s t r i k i n g  d i s ­
t i n c t i o n  b e tw e e n  Lamia and  M i l t o n ' s  s e r p e n t .  The s n a k e  i n  Eden,  i t s e l f  
i n n o c e n t ,  becomes  t h e  t o o l  o f  a p u r e l y  d i a b o l i c a l  f o r c e ,  m o t i v a t e d  by 
r e v e n g e :
Nor hope  t o  be  m y s e l f  l e s s  m i s e r a b l e  
By w ha t  I  s e e k ,  b u t  o t h e r  t o  make s u c h  
As I ,  t h o u g h  t h e r e b y  w o rse  t o  me r e d o u n d :
F or  o n l y  i n  d e s t r o y i n g  I  f i n d  e a s e
To my r e l e n t l e s s  t h o u g h t s  . . . ( i x  126 -130 )
Lamia ( a c c o r d i n g  t o  h e r  own a c c o u n t ) , i s  a woman w i t h  g e n u i n e  human 
e m o t i o n s  t r a p p e d  w i t h i n  a s e r p e n t  body ,  and t h i s  t i m e  t h e  s n a k e  i s  n o t  
a  p e r f e c t  p a r t  o f  a  p e r f e c t  i d y l l ;  i t  i s  a s s o c i a t e d  w i t h  e v i l .  L i k e  S a t a n ,  
Lamia i s  f a l l e n ,  b u t  w h i l e  he t r i e s  t o  i n d u c e  o t h e r s  t o  f a l l  she  t r i e s  
t o  r e g a i n  h e r  i n n o c e n t  s t a t e .  K e a t s  d e l i g h t e d  i n  t h e  r e v e r s a l  o f  t h e  
e x p e c t e d ,  t h e  a t t r i b u t i o n  o f  a c c e p t a b l e  i n t e n t i o n s  t o  an  a p p a r e n t l y  s i n ­
i s t e r  f i g u r e .  T h i s  c h a r a c t e r i z a t i o n  o f  Lamia e n a b l e s  t h e  d e v e l o p m e n t  
o f  a  c o r r e s p o n d i n g  i d e a :  t h e  work o f  a c o n v e n t i o n a l l y  a c c e p t e d  "good"
f o r c e  may r e s u l t  i n  d e s t r u c t i o n .
D i s p a r i t i e s  b e tw e e n  t h e  two s e r p e n t  f i g u r e s ,  n o t  t o  m e n t i o n  t h e  
f a c t  t h a t  M i l t o n ’ s s n a k e  i s  m a le  and Lamia i s  f e m a l e ,  would  seem t o  
i n d i c a t e  a  l a c k  o f  common o r i g i n s  f o r  t h e  two poems.  But M i l t o n  was 
v e r y  much a w a re  o f  t h e  s e rp e n t -w o m a n  t r a d i t i o n .  Many o f  h i s  n o n - B i b l i c a l  
s o u r c e s  d e p i c t  t h e  E d e n ic  s e r p e n t  a s  a  woman 's  body f rom t h e  w a i s t  up 
a t t a c h e d  t o  a s n a k e ;  A n d r e i n i ' s  "L'Adamo" u s e s  a f e m a l e  s e r p e n t  t o  
e n t i c e  Eve,  and t h i s  f e m a l e  f i g u r e  a p p e a r s  f r e q u e n t l y  i n  m e d i e v a l  and 
R e n a i s s a n c e  p a i n t i n g s  o f  t h e  F a l l ,  i n c l u d i n g  w orks  by R a p h a e l  and 
M i c h e l a n g e l o . A r t i s t s  u s e d  t h e  f e m a le  s e r p e n t  f i g u r e  b e c a u s e  o f  t h e  
t r a d i t i o n  t h a t  L i l i t h ,  Adam's f i r s t  w i f e ,  w an ted  r e v e n g e  on h e r
r e p l a c e m e n t ,  Eve,  and  she  and S a t a n  d e c i d e d  t o g e t h e r  t h a t  a  f e m a le  c o u l d
c a t c h  Eve o f f  g u a rd  and make t e m p t a t i o n  e a s i e r .
I n  o r d e r  t o  u n d e r s t a n d  f u l l y  t h e  n a t u r e  o f  t h e  s e rpen t -w om a n  i t  i s
n e c e s s a r y  to  go t o  t h e  e a r l i e s t  r e c o r d s  o f  h e r ,  e a r l i e r  t h a n  t h e  J u d e o -
C h r i s t i a n  v e r s i o n  o f  L i l i t h .  At e a c h  s t a g e  o f  h e r  d e v e lo p m en t  she
a c q u i r e s  a d d i t i o n a l  e v i l  c h a r a c t e r i s t i c s  u n t i l  she  becomes t h e  t h o r o u g h l y
m a l e v o l e n t  c r e a t u r e  i n  t h e  o r i g i n a l  t a l e  o f  Lamia and L y c i u s .  The
se rp e n t -w o m a n  L i l i t h  d e v e l o p e d  f rom  t h e  B a b y l o n i a n  demoness  L i l i t u ,
d e r i v e d  f rom  Sum er ian  l i l , o r  " w i n d . " ^  T h i s  w i n d - d e m o n e s s , o r  n i g h t -
dem oness ,  e n t i c e d  men i n  t h e i r  s l e e p .  The J e w s ,  d u r i n g  t h e i r  B a b y l o n ia n
c a p t i v i t y  b e g i n n i n g  i n  t h e  s e v e n t h  c e n t u r y ,  B . C . ,  became a c q u a i n t e d  w i t h
t h i s  myth and a d o p t e d  i t  i n t o  t h e i r  own. r e l i g i o n .  A c c o rd in g  to  Talmudic
t r a d i t i o n ,  L i l i t h  was Adam's f i r s t  w i f e ,  b u t  q u a r r e l e d  w i t h  Adam u n t i l
s h e  was d i s m i s s e d  f rom Eden.  L a t e r  s h e  gave  b i r t h  t o  demons,  c o n s p i r e d
w i t h  S a t a n  r e g a r d i n g  t h e  t e m p t a t i o n  o f  Eve,  and  v e n t e d  h e r  j e a l o u s y
12a g a i n s t  m o t h e r s  by d e v o u r i n g  t h e i r  c h i l d r e n  i n  t h e  n i g h t .  But w i t h
t h e s e  added  c h a r a c t e r i s t i c s  f rom J e w i s h  m y t h o lo g y ,  L i l i t h  r e t a i n e d  h e r
13o r i g i n a l  r e p u t a t i o n  a s  a  s e d u c t r e s s  and  d e s t r o y e r  o f  men.
Lamia i s  a n  e v i l  s p i r i t  o f  s i m i l a r  c h a r a c t e r  and v i n t a g e .  O r i g i n a l l y  
a p p e a r i n g  i n  t h e  t e x t s  o f  t h e  F i r s t  B a b y l o n ia n  d y n a s t y ,  Lamashtu  o r  
Lam-me-a was a s s o c i a t e d  w i t h  t h e  g o d d e s s  I s h t a r  and had a r e p u t a t i o n  f o r  
k i l l i n g  c h i l d r e n  and d e v o u r i n g  m e n . ^  She may h a v e  a c q u i r e d  s e r p e n t  
c h a r a c t e r i s t i c s  du e  t o  c o n f u s i o n  w i t h  L i l i t h , " ^  b u t  r e c e i v e d  h e r  own 
o p h i d i a n  i d e n t i f i c a t i o n  f rom c l a s s i c a l  m y th o lo g y .  A c c o rd in g  t o  t h e  G r e e k s ,  
who named h e r  Lam ia ,  s h e  was a b e a u t i f u l  im m o r ta l  woman who c a u g h t  Z e u s ' s  eye  
The e v e r - j e a l o u s  Hera  g a i n e d  h e r  r e v e n g e  by t u r n i n g  Lamia i n t o  a s e r p e n t  
and c a u s i n g  a l l  h e r  c h i l d r e n  t o  be  s t i l l b o r n .  Lamia ,  d r i v e n  t o  d e s p e r a t i o n ,
7e x p r e s s e d  h e r  m i s e r y  by e a t i n g  o t h e r  p e o p l e ’ s c h i l d r e n  and e v e n t u a l l y
t u r n e d  to  f a t t e n i n g  up and d e v o u r i n g  young men. S i n c e  t h e n  s h e  h a s  a lw a y s
] 6be e n  bound i n  t h e  d u a l  n a t u r e  o f  woman and s e r p e n t .
The s i m i l a r i t i e s  b e tw e e n  Lamia and L i l i t h  l e d  t o  c o n f u s i o n  be tw ee n
t h e  two,  u n t i l  t h e y  become i n t e r c h a n g e a b l e .  The Jews  i n c o r p o r a t e d  Lamia
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c h a r a c t e r i s t i c s  i n  t h e i r  L i l i t h  f i g u r e ,  and C h r i s t i a n i t y  d i s p l a y e d  a
18
c o r r e s p o n d i n g  l a c k  o f  d i s t i n c t i o n  b e tw ee n  t h e  two.  L a m i a ' s  e n t r y  i n t o  
B r i t i s h  f o l k l o r e  p r o v i d e d  h e r  w i t h  some l e s s  b a l e f u l  a s s o c i a t i o n s ,  b u t  
h e r  e a r l i e r  and ove rw he lm ing  c h a r a c t e r i s t i c s  w ere  p r i m a r i l y  e v i l .
P h i l o s t r a t u s  was n o t  t h e  f i r s t  t o  w r i t e  down t h e  l a m i a  s t o r y  t h a t
K e a t s  e v e n t u a l l y  u s e d .  S i m i l a r  s t o r i e s  o f  a s e rp en t -w o m a n  i n  l o v e  w i t h
a man and  opposed  by a s c h o l a r - a n t a g o n i s t  have  a p p e a r e d  i n  I n d i a ,  Armenia ,
19A f g h a n i s t a n ,  and P e r s i a .  N a i - t u n g  T ing  h y p o t h e s i z e s  t h a t  t h e y  a l l
came f rom  a d i d a c t i c  r e l i g i o u s  t a l e  i n  C e n t r a l  A s i a  a ro u n d  t h e  t i m e  o f  
20C h r i s t .  H is  p r o p o s e d  a r c h e t y p e  r e a d s :
A man m e e t s  a  b e a u t i f u l  g i r l  i n  t h e  c o u n t r y .  She c l a i m s  to  
be  f rom a  good f a m i l y ,  and he t a k e s  h e r  home. They l i v e  
t o g e t h e r  v e r y  h a p p i l y ;  b u t  she  i s  i n  f a c t  a  snake-woman,  
and he  becomes  somewhat i l l .  Then one o f  t h e  h o l y  men he
h a s  met t e l l s  him t h a t  h e  i s  l i v i n g  w i t h  a l a m i a  a n d ,  i n  o r d e r
t o  c o n v i n c e  t h e  i n c r e d u l o u s  h u s b a n d ,  s u g g e s t s  t h a t  t h e  l a t t e r  
u s e  a t r i c k  t o  c a u s e  h e r  t o  r e v e a l  h e r  o r i g i n a l  fo rm .  The 
t r i c k  works  a n d  t h e  h usband  i s  t a u g h t  by  t h e  d i v i n e  t o  
d e s t r o y  h e r  w i t h  f i r e .  When s h e  c a n n o t  e s c a p e ,  she  p l e a d s  
f o r  mercy  and a c c u s e s  t h e  h o l y  man o f  h a r b o r i n g  s i n i s t e r  
d e s i g n .  . . . Her h usband  h e n c e f o r t h  l i v e s  l i k e  a r e c l u s e . ^
I n  t h i s  v e r s i o n ,  t h e  l a m i a ’ s p r o f e s s i o n s  o f  l o v e  a r e  f a l s e ,  and she
f a t t e n s  up h e r  l o v e r  so s h e  c a n  e a t  him. Her v a m p i r e - l i k e  a c t i o n s  make
him s i c k - l o o k i n g . A f t e r  h i s  n a r r o w  e s c a p e  t h e  man a d m i t s  h i s  e r r o r  and
t u r n s  away f rom f u r t h e r  t e m p t a t i o n .
A p o l l o n i u s ’ v e r s i o n  o f  t h e  s t o r y ,  and P h i l o s t r a t u s ’ l a t e r  r e t e l l i n g
o f  i t ,  r e f l e c t  a s i m i l a r  d i d a c t i c  p u r p o s e .  P h i l o s t r a t u s  was a n e o -
8P y t h a g o r e a n ,  i n t e n t  on p r o m o t in g  t h e  p h i l o s o p h y  p e r s o n i f i e d  by A p o l l o n i u s .
He makes  i t  c l e a r  t h a t  Lamia i s  a n  u n d e s i r a b l e  c r e a t u r e ;  she  f e e d s  on
22
young men h a b i t u a l l y .  A p p a r e n t l y  a b l e  t o  assume human s h a p e  o f  h e r  
own a c c o r d ,  she
was b e a u t i f u l  t o  l o o k  a t ,  i n  a p a r t i c u l a r l y  v o l u p t u o u s  s t y l e ,  
and  gav e  h e r s e l f  o u t  f o r  w e a l t h y .  But t h i s  was a l l  show, and 
i n  r e a l i t y  s h e  was no s u c h  t h i n g :  a s  p r e s e n t l y  a p p e a r e d . ^
A p o l l o n i u s ,  t h e  u n d i s p u t e d  h e r o ,  f i n a l l y  e x p o s e s  t h e  l a m i a  and s a v e s  h i s
d i s c i p l e ,  M e n ip p iu s  t h e  L y c i a n ,  b u t  t h e  s t o r y  d i d  n o t  become p o p u l a r .
N e o - P y t h a g o r e a n i s m  d i s a p p e a r e d  and  A p o l l o n i u s  d rew c r i t i c i s m  f rom c e r t a i n
t h i n k e r s  i n  t h e  m e d i e v a l  C h r i s t i a n  w o r l d ,  w h ich  was wary  o f  h i s  m a g i c a l
2 Ap o w e r s ,  and w hich  had r e l e g a t e d  r e a s o n  and p h i l o s o p h y  t o  t h e  d e v i l .
I t  i s  n o t  s u r p r i s i n g ,  t h e n ,  t h a t  R o b e r t  B u r to n  r e t o l d  P h i l o s t r a t u s *  
s t o r y  w i t h  a d i f f e r e n t  e m p h a s i s .  B u r t o n ,  u n l i k e  P h i l o s t r a t u s ,  d i d  n o t  
s y m p a t h i z e  w i t h  A p o l l o n i u s .  H i s  a n t i - p h i l o s o p h i c a l  b i a s  shows t h r o u g h o u t  
The Anatomy o f  M e l a n c h o l y . B u r to n  g i v e s  no i n d i c a t i o n  t h a t  Lamia i n t e n d e d  
t o  e a t  L y c i u s ;  she  i s  an  i l l u s i o n  t h a t  s u c c e e d s  i n  g e t t i n g  L y c i u s  to  
g i v e  h i m s e l f  up t o  p u r e  p a s s i o n .  When A p o l l o n i u s  makes  h i s  a c c u s a t i o n ,  
s h e  weeps  and  p l e a d s  f o r  him t o  be  s i l e n t ,  w h e r e a s  i n  t h e  P h i l o s t r a t u s  
a c c o u n t  s h e  mocks t h e  p h i l o s o p h e r  i n  a manner s u i t a b l e  t o  a  m u r d e r e s s  
w i t h o u t  a  c o n s c i e n c e .  S i n c e  B u r to n  d i d  n o t  a c c e p t  A p o l l o n i u s  a s  t h e  
d e s e r v i n g  v i c t o r ,  he n e g l e c t e d  t o  m e n t i o n  t h a t  L y c i u s  r e p e n t e d  and 
r e t u r n e d  t o  h i s  t e a c h e r .  I n s t e a d ,  B u r t o n  l e a v e s  him w i t h  h i s  s h a t t e r e d  
i l l u s i o n  o f  l o v e  and p r e s u m a b l y  a n  u n w i l l i n g n e s s  t o  r e t u r n  t o  t h e  man 
who had f o r c e d  him t o  r e c o g n i z e  u n p l e a s a n t  r e a l i t y .
K e a t s  d e p a r t s  f rom t h e  o r i g i n a l  v e r s i o n  even  more by e l a b o r a t i n g  
on t h e  f e e l i n g s  o f  L y c i u s .  He makes  L y c i u s  c u l p a b l e  f o r  t h e  f i n a l  d i s a s t e r  
by a d m i t t i n g  t h e  o u t s i d e  w o r ld  a g a i n s t  L a m i a ' s  w i l l ,  and  he  i n c l u d e s  Lyc iu s*
9d e a t h  a t  t h e  end .  Thus ,  by  t h e  t i m e  t h e  P h i l o s t r a t u s  a c c o u n t  f i l t e r s  
down t o  t h e  n i n e t e e n t h  c e n t u r y ,  i t s  m e ssage  h a s  changed  c o m p l e t e l y .  No 
c l e a r - c u t  v i c t o r y  i s  p o s s i b l e  b e c a u s e  no one d e s e r v e s  a v i c t o r y .  Lamia 
i s  a n  i l l u s i o n ;  L y c i u s  i s  a  v i c t i m  o f  p r i d e  and p a s s i o n ;  A p o l l o n i u s  i s  
u n f e e l i n g .  Each h a s  d e v e l o p e d  f rom t h e  o r i g i n a l  a l l e g o r i c a l  r e p r e s e n t a ­
t i o n s  o f  l u s t ,  p a s s i o n  and r e a s o n  t o  more  com plex ,  r e a l i s t i c  c h a r a c t e r s .  
Each seems f a t e d  t o  c a r r y  o u t  a c e r t a i n  c o u r s e  o f  a c t i o n  and p o w e r l e s s  
t o  a l t e r  t h e  ou tcom e.
L a m ia ’ s h e l p l e s s n e s s  shows f rom t h e  b e g i n n i n g .  T r a d i t i o n a l  l a m ia  
f i g u r e s  were  a b l e  t o  assume human s h a p e  a t  w i l l ,  b u t  K e a t s ' s  Lamia c a n n o t  
f r e e  h e r s e l f  f rom h e r  s e r p e n t  p r i s o n - h o u s e .  T h i s  r a i s e s  t h e  p o s s i b i l i t y  
t h a t  she  i s  t e l l i n g  t h e  t r u t h  when s h e  s a y s  she  was a woman o n c e .  P e r h a p s  
a b e i n g  more p o w e r f u l  t h a n  she  s e n t e n c e d  h e r  t o  a  s n a k e ’ s body f o r  
p u n i s h m e n t  o r  f o r  r e v e n g e ,  a s  Hera d o e s  i n  t h e  c l a s s i c a l  s t o r y .  Whatever  
t h e  c a u s e ,  Lamia d i d  n o t  become a snake1- o f  h e r  own a c c o r d ,  b e c a u s e  she  
h a s  t o  have  d i v i n e  h e l p — t h e  s t r o k e  o f  H e rm es ’ c a d u c e u s — t o  e s c a p e  f rom 
h e r  r e p t i l i a n  j a i l .
The q u e s t i o n  o f  w h e t h e r  Lamia i s  e s s e n t i a l l y  a s n a k e  o r  e s s e n t i a l l y  
a woman i s  n e v e r  f u l l y  a n s w e r e d ,  b u t  s h e  r e t a i n s  e l e m e n t s  o f  b o t h  
c r e a t u r e s .  Even, w h i l e  a s e r p e n t  a t  t h e  b e g i n n i n g  o f  t h e  poem, s h e  
h a s  human c h a r a c t e r i s t i c s .  I n  a d d i t i o n  t o  h e r  h u s k y ,  s e d u c t i v e  v o i c e , 2^ 
she  h a s  a woman's  mouth .  Her e y e s  a r e  much too  b e a u t i f u l  t o  be r e l e g a t e d  
t o  a  s n a k e :  ’'what  c o u l d  su c h  ey es  do t h e r e  /  But  weep,  and weep,  t h a t
t h e y  w ere  b o r n  so f a i r ,  /  As P r o s e r p i n e  s t i l l  weeps  f o r  h e r  S i c i l i a n  
a i r ? "  J u s t  a s  P r o s e r p i n e  i s  u n a b l e  t o  l e a v e  Hades  and r e t u r n  t o  h e r  home, 
Lamia i s  u n a b l e  t o  g e t  f r e e  from t h e  s i n i s t e r  c o n n o t a t i o n s  o f  h e r  s e r p e n t  
s e l f .  Her r e p t i l i a n  form i s  b e a u t i f u l —more b e a u t i f u l  t h a n  any  s n a k e
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e v e r  known t o  man— b u t  i t s  m e t a l l i c  B y z a n t i n e  g a u d i n e s s  i m p l i e s  s e d u c t i o n ,  
n o t  t h e  b e a u t y  o f  i n n o c e n c e .  Her " C i r c e a n "  head  s u g g e s t s  s i m i l a r i t y  to  
t h e  b e a u t i f u l ,  d a n g e r o u s  w i t c h  o f  t h e  O dyssey .  T h i s  i s  n o t  t h e  o n l y  
r e f e r e n c e  t o  t h e  dem o n ic ;  L a m i a ' s  m e t a m o r p h o s i s ,  a i d e d  by h e r  madly  
r u n n i n g  e l f i n  b l o o d ,  r e s e m b l e s  d e s c r i p t i o n s  o f  t h e  f i n a l  s t a g e s  o f  demonic 
p o s s e s s i o n .  The d e s t r u c t i o n  o f  h e r  showy f i n e r y  and  t h e  p a i n  t h a t  accom­
p a n i e s  i t  seem t o  consume h e r  s e r p e n t  n a t u r e  e n t i r e l y ,  b u t  a s n a k e l i k e  
c h a r a c t e r i s t i c  a p p e a r s  a t  l e a s t  on ce  i n  t h e  r e m a i n d e r  o f  t h e  poem, i n  
t h e  e x p r e s s i o n  o f  h e r  e y e s  when s h e  s e d u c e s  L y c i u s :  " i f  h e r  e y e s  c o u l d
b r i g h t e r  b e ,  /  W ith  b r i g h t e r  e y e s  . . . "  ( i  2 9 2 - 2 9 3 ) .  And Lamia i s  
a  " c r u e l  l a d y , "  w i t h  no r e g a r d  f o r  L y c i u s '  l o v e - s i c k n e s s .  T h i s  c h a r a c ­
t e r i s t i c  may i n d i c a t e  t h e  c o n t i n u e d  p r e s e n c e  o f  a. b a l e f u l  p a r t  o f  h e r ,  
o r  i t  may m e r e l y  d e m o n s t r a t e  t h e  r e s u l t s  o f  l o v e - m e l a n c h o l y  e x p l a i n e d  
by B u r to n :  t h e  t e n d e n c y  o f  human b e i n g s  t o  a c t  l i k e  a n i m a l s  when t h e y
.  • *  i  26become v i c t i m s  o f  l o v e .
W hether  o r  n o t  Lamia r e t a i n s  t h e  a c t i v e l y  e v i l  p a r t  o f  h e r  sn ak eh o o d ,  
she  k e e p s  t h e  know ledge  o f  good and e v i l  t h a t  she  had a c q u i r e d .  Her 
" s c i e n t a l  b r a i n "  and  h e r  know ledge  o f  " l o v e  d e e p  l e a r n e d  t o  t h e  r e d  
h e a r t ' s  c o r e "  a f t e r  becoming a woman i n d i c a t e  a d e p t h  o f  a w a r e n e s s  p e r h a p s  
c e n t u r i e s ,  c e r t a i n l y  more  t h a n  h o u r s ,  i n  t h e  m a k in g .  The f a c t  t h a t  some 
p a r t  o f  L a m i a ' s  demonic  n a t u r e  h o v e r s  a b o u t  h e r  i s  i n e s c a p a b l e ,  b u t  
S te v e n s o n  g o e s  to o  f a r  when he  s a y s  s h e  r e t a i n s  h e r  e s s e n t i a l l y  demonic
27
n a t u r e  b e c a u s e  " s h e  was a maid /  More b e a u t i f u l  t h a n  e v e r  t w i s t e d  b r a i d . "
L a m i a ' s  q u a l i t i e s  a r e  t o o  mixed  t o  be  te rm ed  e s s e n t i a l l y  dem onic .
One o f  L a m ia ’ s u n a t t r a c t i v e  t r a i t s  i s  h e r  d i s h o n e s t y .  C o n f i d e n t  
t h a t  s h e  h a s  L y c i u s  u n d e r  c o n t r o l  f rom t h e  moment he  f i r s t  l o o k s  a t  h e r ,  
she  t e l l s  him she i s  a  g o d d e s s ,  t h e n  t h a t  she  i s  a  mere  m o r t a l ,  s h i f t i n g
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f rom one  r o l e  t o  a n o t h e r  w i t h  e a s e  (made e a s i e r  by Lyc ius*  f a i l u r e  t o
p e r c e i v e  t h e  c h a n g e ) .  K e a t s  i n d i c a t e s  t h e  d e g r e e  o f  s e r i o u s n e s s  w hich
he a p p l i e s  t o  L a m ia ’ s d i s h o n e s t y  h e r e  by making  t h i s  s e c t i o n  t h e  most
28comic p a r t  o f  t h e  poem. F i r s t  Lamia p o u t s :
. . . ’ I f  I  s h o u ld  s t a y , *
S a id  Lam ia ,  ' h e r e ,  upon t h i s  f l o o r  o f  c l a y ,
And p a i n  my s t e p s  upon t h e s e  f l o w e r s  t o o  r o u g h ,
What c a n s t  th o u  s a y  o r  do o f  charm enough
To d u l l  t h e  n i c e  remembrance  o f  my home? ( i  271-275)
Then s h e  s t i m u l a t e s  b o t h  L y c i u s ’ ego and h e r  own by i m p l y i n g  t h a t  she  
i s  a  g o d d e s s .  She r e f e r s  t o  h e r  "many s e n s e s "  and " h u n d re d  t h i r s t s , "  
h i n t i n g  t h a t  a l o n g  w i t h  h e r  m o r e - th a n -h u m a n  demands s h e  w i l l  d e l i v e r  
m o r e - th a n -h u m a n  s a t i s f a c t i o n .  L y c i u s ,  s u r e  t h a t  t h i s  p u r v e y o r  o f  o t h e r ­
w o r l d l y  b l i s s  c a n  n e v e r  be  h i s  (and p e r h a p s  a f r a i d  t h a t  i f  s h e  w e r e ,  he  
w o u ld n ’ t  know what  t o  do)  swoons away.  Lamia r e a l i z e s  t h a t  h e r  w i l e s  
hav e  worked to o  w e l l .  Aware t h a t  h i s  f e a r  o f  i n a d e q u a c y  would r u i n  t h e i r  
r e l a t i o n s h i p ,  s h e  h u r r i e d l y  a s s u r e s  him t h a t  she  i s  j u s t  a  woman: " L y c i u s
c o u ld  n o t  l o v e  i n  h a l f  a  f r i g h t ,  /  So th r e w  t h e  g o d d e s s  o f f ,  and won h i s  
h e a r t  /  More p l e a s a n t l y  by p l a y i n g  woman's  p a r t "  ( i  3 3 5 - 3 3 7 ) .  Now t h a t  
t h e i r  s t a t i o n  i s  n e a r l y  e q u a l ,  L y c i u s  c a n  overcome h i s  p a s s i o n - d e a d e n i n g  
awe.
L a t e r  i n  t h e  poem Lamia e n g a g e s  i n  d e c e p t i o n  t h a t  b r i n g s  more  s e r i o u s  
c o n s e q u e n c e s ;  i t  h a s t e n s  t h e  dem ise  o f  h e r  r e l a t i o n s h i p  w i t h  L y c i u s .
L y c i u s  i n q u i r e s  a b o u t  h e r  p a r e n t a g e ,  h o p in g  t o  make h e r  seem a s  human 
a s  p o s s i b l e  by p r o c l a i m i n g  h e r  name t o  h i s  f r i e n d s  and i n v i t i n g  h e r  
f a m i l y  t o  t h e  wedding  c e l e b r a t i o n .  When Lamia r e p l i e s  t h a t  s h e  h a s  no 
f r i e n d s ,  and t h a t  a l l  h e r  p a r e n t s ’ " l u c k l e s s  r a c e  a r e  d e a d ,  s a v e  m e ,"  
s h e  c o u l d  be t e l l i n g  t h e  t r u t h .  She c o u l d  be  t h e  l a s t  o f  h e r  r a c e ,  b u t  
s h e  n e g l e c t s  t o  m e n t i o n  t h a t  h e r s  i s  n o t  a  r a c e  o f  m o r t a l s  b u t  one t h a t
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i s  g e n e r a l l y  im m o r t a l .  R e a l i z i n g  h e r  t r u e  n a t u r e  i s  i n  d a n g e r  o f  becoming 
a p p a r e n t ,  she  p r e t e n d s  to  f a l l  a s l e e p .  T h i s  p l o y  g e t s  h e r  o u t  o f  t r o u b l e  
f o r  a  t i m e ,  b u t  a s s u r e s  t h e  end o f  t h e i r  l o v e  a f f a i r .
A l th o u g h  Lamia t a k e s  u n f a i r  a d v a n t a g e  o f  L y c i u s ,  t h e  n a r r a t o r  d o e s  
n o t  r e b u k e  h e r  a c t i o n s .  Her f i r s t  s p e e c h  d e s t r o y s  " a l l  p a i n  b u t  p i t y "  
i n  t h e  g e n t l e  h e a r t :
'When f rom t h i s  w r e a t h e d  tomb s h a l l  I  awake!
When move i n  a sw e e t  body f i t  f o r  l i f e ,
And l o v e ,  and p l e a s u r e ,  and  t h e  r u d d y  s t r i f e  
Of h e a r t s  and l i p s !  Ah, m i s e r a b l e  m e ! ’ ( i  3 8 -4 1 )
Lamia knows what  s h e  i s  m i s s i n g ,  b e c a u s e  a l t h o u g h  she  i s  im p r i s o n e d
w i t h i n  h e r  s e r p e n t  body ,  h e r  s p i r i t  i s  f r e e  t o  t r a v e l ,  and  i t  was
d u r i n g  one  o f  t h e s e  j o u r n e y s  t h a t  t h e  i n v i s i b l e  w a l l f l o w e r  had f a l l e n
i n  l o v e  w i t h  L y c i u s .  ( T h i s  b i t  o f  i n f o r m a t i o n  comes f rom t h e  n a r r a t o r ,
n o t  Lamia h e r s e l f ,  w h ic h  a d d s  t o  h e r  c r e d i b i l i t y  when she  t e l i s  Hermes
s h e  l o v e s  L y c i u s . )
L a m i a ' s  s u f f e r i n g  fo rm s  a n o t h e r  p a r t  o f  t h e  a u t h o r ’ s  s y m p a t h e t i c
t r e a t m e n t .  She e x p e r i e n c e s  i n t e n s e  p a i n  when she  m e tam orphoses  i n t o
a woman. Much l a t e r ,  s h e  f e e l s  a  d i f f e r e n t  k in d  o f  p a i n ,  t h e  p a i n  L y c i u s
i n f l i c t s  when he  d e c i d e s  t o  show Lamia t o  h i s  f r i e n d s .  Lamia r e a l i z e s
s h e  c a n n o t  make L y c i u s  c h a n g e  h i s  mind ,  and s h e  i s  a w a re  t h a t  no good
w i l l  come f rom t h e  c e l e b r a t i o n :
And knowing s u r e l y  s h e  c o u l d  n e v e r  win 
H is  f o o l i s h  h e a r t  f rom i t s  mad pom pousness ,
She s e t  h e r s e l f ,  h i g h - t h o u g h t e d ,  how t o  d r e s s  
The m i s e r y  i n  f i t  m a g n i f i c e n c e .  ( i i  113-116)
She seems t o  b e  t r y i n g  t o  keep  h e r  t h o u g h t s  f rom  im pend ing  d i s a s t e r .
The f r a i l t y  o f  L a m i a ' s  e x i s t e n c e  t i e s  i n  w i t h  h e r  h e l p l e s s n e s s :
A h a u n t i n g  m u s i c ,  s o l e  p e r h a p s  and l o n e  
S u p p o r t r e s s  o f  t h e  f a i r y - r o o m  made moan 
T h r o u g h o u t ,  a s  f e a r f u l  t h e  w hole  charm m i g h t  f a d e .
( i i  122-124)
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With a l l  t h e  p r e p a r a t i o n s  made,  Lamia h a s  n o t h i n g  t o  do and h e r  n e r ­
v o u s n e s s  i n c r e a s e s :  "Lamia ,  r e g a l  d r e s s e d ,  S i l e n t l y  paced  a b o u t  . .
I n  p a l e  c o n t e n t e d  s o r t  o f  d i s c o n t e n t "  ( i i  1 3 3 - 1 3 5 ) .  Any o u t s i d e  i n ­
t r u s i o n  t h r e a t e n s  h e r  e x i s t e n c e :  " r e a d y  f o r  t h e  r e v e l s  r u d e ,  /  When
d r e a d f u l  g u e s t s  would come t o  s p o i l  h e r  s o l i t u d e . "  When t h e  p a r t y  
b e g i n s ,  t h e  n a r r a t o r  p r e s c r i b e s  a w r e a t h  o f  w i l l o w  and a d d e r ’ s  t o n g u e ,  
emblems o f  g r i e f  and  s o r ro w ,  f o r  L a m ia ’ s " a c h i n g  f o r e h e a d . "  U nab le  t o  
s a y  even  one word i n  s e l f - d e f e n s e ,  Lamia manages  o n l y  a f e e b l e ,  p r o ­
t e s t i n g  wave o f  h e r  hand b e f o r e  A p o l l o n i u s ’ s t a t e m e n t ,  "A s e r p e n t ! "  i n ­
d u c e s  h e r  s c ream  and  h e r  d i s a p p e a r a n c e .
D u r in g  t h e  c o u r s e  o f  t h e  a c t i o n  i n  t h e  poem, Lamia makes a 
r e m a r k a b l e  r e g r e s s i o n  from know ledge  t o  i n n o c e n c e ,  f rom c o n t r o l  (o f  
L y c i u s )  t o  h e l p l e s s n e s s ,  and f rom c u n n i n g  s p e e c h  t o  r e s i g n e d  s i l e n c e .  
I m m e d i a t e l y  a f t e r  h e r  m e t a m o r p h o s i s ,  she  seems t o  be. e n j o y i n g  t h e  b e s t  
o f  two w o r l d s :  i n n o c e n c e  g u id e d  by  e x p e r i e n c e .  She c o n t r o l s  t h e
s i t u a t i o n  c o m p l e t e l y .  But once  a n  o u t s i d e  t h r e a t e n s  h e r  a b s o l u t e  d o m in io n ,  
h e r  s e l f - p o s s e s s i o n  b e g i n s  t o  u n r a v e l ,  and h e r  l a s t  w ords  a r e :  "do n o t
b i d  Old A p o l l o n i u s — from him keep  me h i d "  ( i i  1 0 0 - 1 0 1 ) .  Her e x t r a ­
o r d i n a r y  pow ers  d i m i n i s h  a s  t h e  t h r e a t  from o u t s i d e  i n c r e a s e s .  By making 
h e r  so p a t h e t i c a l l y  f a l l i b l e ,  K e a t s  t r a n s f o r m s  h e r  f rom  an  o b j e c t  o f  
f e a r  t o  an  o b j e c t  o f  p i t y .  The r e v e n g e f u l ,  b l o o d - s u c k i n g ,  d e v o u r i n g  
m o n s t e r  o f  l a m i a  l e g e n d  c o u l d  n o t  be  more r e m o t e .  I n  f a c t ,  Lamia f u n c t i o n s  
i n  one  p l a c e  t o  g i v e  l i f e ,  r a t h e r  t h a n  t o  t a k e  i t  away. Her k i s s  r e v i v e s  
L y c i u s .  I t  g i v e s  " a f r e s h  /  The l i f e  she  had so t a n g l e d  i n  h e r  m e s h , "  
u n l i k e  t h e  k i s s e s  o f  l a m i a s  i n  e a r l i e r  t a l e s ,  who made t h e i r  v i c t i m s  
n o t i c e a b l y  weak and s i c k - l o o k i n g  b e f o r e  t h e y  d e v o u r e d  them.  Such u n u s u a l  
t r e a t m e n t  o f  a  s t o c k  f o l k l o r e  c h a r a c t e r  i n d i c a t e s  t h e  d e g r e e  o f  K e a t s ’ s
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sympathy  to w ard  Lamia.  I t  i s  t r u e  t h a t  K e a t s  p i c k e d  up a g r e a t  d e a l  
o f  i n f o r m a t i o n  a b o u t  b a l e f u l  women on h i s  w a lk i n g  t o u r  o f  S c o t l a n d  and 
i n  h i s  r e a d i n g  o f  E n g l i s h  f o l k l o r e ,  and he  e x p l o r e d  some o f  t h e s e  
b a l e f u l  q u a l i t i e s  i n  "La B e l l e  Dame s a n s  M e r c i . "  But L a m i a ' s  b a l e f u l  
a s p e c t s  a r e  p o t e n t i a l ,  n o t  a c t u a l .  Her r e l a t i o n s h i p  w i t h  L y c i u s  i s  
doomed b e c a u s e  o f  t h o s e  p o t e n t i a l  q u a l i t i e s  a s  u n d e r s t o o d  by  A p o l l o n i u s ,  
n o t  b e c a u s e  o f  any  a c t i v e  a t t e m p t  a t  d e s t r u c t i o n  on h e r  p a r t .
The d e s c r i p t i o n  n e a r  t h e  end o f  t h e  poem— " p o o r  L a m ia , "  "no l o n g e r  
f a i r " — ev o k es  p i t y  and  a v o i d s  c o n d e m n a t io n .  The n a r r a t o r  s c o l d s  L y c i u s ,  
n o t  Lam ia ,  f o r  p r o v i d i n g  A p o l l o n i u s  w i t h  t h e  o p p o r t u n i t y  t o  d e s t r o y  them 
b o t h .  L i k e  Lam ia ,  L y c i u s  i s  c h a r a c t e r i z e d  by  h e l p l e s s n e s s .  H i s  h e l p l e s s ­
n e s s  r e s u l t s  f rom t h e  s p e l l  L a m i a ' s  b e a u t y  c a s t s  on him when t h e y  f i r s t  
m e e t .  T h i s  p o w e r f u l  s p e l l  ove rcom es  him i m m e d i a t e l y  and t h e  s u g g e s t i o n  
o f  L a m i a ' s  a b s e n c e  t o p p l e s  him i n t o  s e m i - c o n s c i o u s n e s s .  Even a f t e r  Lamia 
p r o m i s e s  t o  s t a y ,  L y c i u s  n e v e r  f u l l y  r e g a i n s  c o n s c i o u s n e s s :  "And a s  he
from one t r a n c e  was w aken ing  i n t o  a n o t h e r  . . . " ( i  2 9 6 - 2 9 7 ) ,  " L y c i u s  
f rom d e a t h  awoke i n t o  amaze . . . Then from amaze i n t o  d e l i g h t  he  f e l l "
( i  3 2 2 - 3 2 4 ) .  L y c i u s  r e c o g n i z e s  f rom t h e  b e g i n n i n g  t h a t  L a m i a ' s  b e a u t y  
t r a n s c e n d s  t h e  r e a l m  o f  h u m a n i t y ,  and when he g i v e s  h i m s e l f  up t o  t h e  
i l l u s i o n  t h a t  she  i s  human, r e a l i t y  becomes u n r e a l  and r e a l i s m  becomes 
s i n i s t e r :  " ' T i s  A p o l l o n i u s  s a g e ,  my t r u s t y  g u i d e  /  And good i n s t r u c t o r :
b u t  t o n i g h t  he seems /  The g h o s t  o f  f o l l y  h a u n t i n g  my s w e e t  d r e a m s ' . "
( i  3 7 5 - 3 7 7 ) .
B eca use  L y c i u s  p o s s e s s e s  no superhuman  po w ers ,  he c a n  s h a r e  n e i t h e r  
A p o l l o n i u s '  u n w a v e r in g  a l l e g i a n c e  t o  r e a l i t y  and  t h e  f u t u r e  n o r  L a m i a ' s  
t o t a l  s u r r e n d e r  t o  i l l u s i o n  and  t h e  p r e s e n t .  He o b v i o u s l y  p r e f e r s  L a m i a ' s  
a l t e r n a t i v e ,  b u t  c a n n o t  make h i s  e x c l u s i v e  d e v o t i o n  p e r m a n e n t ;  t h e
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C o r i n t h i a n  t r u m p e t s  l e a v e  a t h o u g h t  b e h i n d  i n  h i s  h e a d ,  and " H i s  s p i r i t  
p a s s e d  beyond i t s  g o l d e n  b o u r n e  /  I n t o  t h e  n o i s y  w or ld  a l m o s t  f o r s w o r n "  
( i i  3 2 - 3 3 ) .  At t h i s  p o i n t  a  r e v e r s a l  b e g i n s  i n  t h e  r o l e s  o f  Lamia and 
L y c i u s ,  a s  Lamia s e e s  him s l i p p i n g  f rom  h e r  g r a s p :  " . . . s h e  b egan  to
moan and s i g h  /  B eca u se  he mused beyond  h e r ,  knowing w e l l  /  T ha t  b u t  
a  m o m e n t ' s  t h o u g h t  i s  p a s s i o n ' s  p a s s i n g - b e l l "  ( i i  3 7 - 3 9 ) .  W h e n  t h e y  
f i r s t  m e t ,  Lamia t r a p p e d  L y c i u s  i n  h e r  g o r d i a n  c o m p l e x i t y - —"The l i f e  she  
had so t a n g l e d  i n  h e r  m esh"— and now L y c i u s  c l a i m s  a s i m i l a r  r o l e :  " I
am s t r i v i n g  . . . How t o  e n t a n g l e ,  t ram mel  up and s n a r e  /  Your s o u l  i n  
m i n e ,  and l a b y r i n t h  you t h e r e "  ( i i  5 0 - 5 3 ) .  L a m i a ' s  s u p e r i o r i t y  i n  t h e  
b e g i n n i n g  made h e r  c r u e l t y  p o s s i b l e ;  L y c i u s  becomes s i m i l a r l y  c r u e l  when 
he a s s u m e s  t h e  s u p e r i o r  r o l e .  C r u e l t y ,  a  q u a l i t y  n o t  u n e x p e c t e d  i n  a 
s e rp e n t -w o m a n ,  comes t o  L y c i u s  a s  p a r t  o f  a  second  s e l f ,  an  u n a d m i r a b l e  
s e l f :
B e s i d e s ,  f o r  a l l  h i s  l o v e ,  i n  s e l f - d e s p i t e ,
A g a i n s t  h i s  b e t t e r  s e l f ,  he  t o o k  d e l i g h t  
L u x u r i o u s  i n  h e r  s o r r o w s ,  s o f t  and  new.
H is  p a s s i o n ,  c r u e l  grown, t o o k  on a hue
F i e r c e  and s a n g u i n e o u s  a s  ' t w a s  p o s s i b l e
I n  one  whose brow had no d a r k  v e i n s  t o  s w e l l .
( i i  7 2 -7 7 )
L y c i u s  a c c o m p a n i e s  t h e  "mad pompousness"  o f  h i s  " f o o l i s h  h e a r t "  w i t h  a 
s e r p e n t - l i k e  c h a r a c t e r i s t i c ;  he  i s  " s t u n g ,  P e r v e r s e "  by L a m i a ' s  s o r ro w .
The t o n e  o f  t h e  n a r r a t o r  i n d i c a t e s  t h a t  he t a k e s  L y c i u s '  f a u l t s  more  
s e r i o u s l y  t h a n  L a m i a ' s .  The comic r e s u l t s  o f  L a m i a ' s  d i s h o n e s t y  and
c r u e l t y  f i n d  no c o u n t e r p a r t  i n  t h e  r e s u l t s  o f  L y c i u s '  c r u e l t y  and
p r i d e .  The n a r r a t o r  b o t h  s c o l d s  and  w a rn s  L y c i u s :  "0  s e n s e l e s s  L y c i u s !
Madman! W h e re fo re  f l o u t  /  The s i l e n t - b l e s s i n g  f a t e ,  warm c l o i s t e r e d  
h o u r s ,  /  And show t o  common e y e s  t h e s e  s e c r e t  b o w ers ?"  ( i i  1 4 7 - 1 4 9 ) .
The n a r r a t o r  n e v e r  b la m es  L y c i u s  f o r  g i v i n g  h i m s e l f  up  t o  i l l u s i o n ,  b u t
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d o e s  condemn him f o r  e x p o s i n g  Lamia t o  t h e  p u b l i c .  The C o r i n t h i a n s ’ 
u n c o u t h n e s s  and  i n a b i l i t y  t o  a p p r e c i a t e  b e a u t y  ( p a r t i c u l a r l y  e v i d e n t  i n  
c a n c e l e d  p a s s a g e s  f rom e a r l y  d r a f t s )  d e s e c r a t e s  t h e  " s e c r e t  b ow ers"  o f  
t h e  p a l a c e ,  and  t h e i r  p r e s e n c e  g i v e s  A p o l l o n i u s  t h e  o p p o r t u n i t y  t o  g e t  
i n s i d e .  L y c i u s ’ i l l u s i o n  harms no one  a s  l o n g  a s  he k e e p s  i t  t o  h i m s e l f ,  
b u t  h e  p r e c i p i t a t e s  d i s a s t e r  when he  c h o o s e s  t o  hav e  a p u b l i c  w edd ing .
I n  e a r l i e r  v e r s i o n s  o f  t h i s  t a l e ,  L y c i u s  a d m i t s  t h e  e r r o r  o f  h i s  
ways and r e t u r n s  t o  A p o l l o n i u s ’ p h i l o s o p h i c  f o l d .  But f o r  K e a t s ’ s 
L y c i u s ,  no d e s i r a b l e  a l t e r n a t i v e  e x i s t s .  H i s  human n a t u r e  makes i t  
i m p o s s i b l e  t o  m a i n t a i n  t h e  c o n d i t i o n s  n e c e s s a r y  f o r  t h e  pe rm a nen t  
im permanence  t h a t  l i f e  w i t h  Lamia demands,  and h e  c a n  n e v e r  a g a i n  be  
s a t i s f i e d  a s  a  d i s c i p l e  o f  A p o l l o n i u s .  L y c i u s '  a t t e m p t  t o  l i v e  i n  b o t h  
h i s  w o r ld  and L a m ia ’ s i n e v i t a b l y  l e a d s  t o  h i s  d e a t h .  H is  i m p u l s i v e  
p r e d i c t i o n  when he  f i r s t  m e e t s  L a m ia - - " E v e n  a s  t h o u  v a n i s h e s t  so s h a l l  
I  d i e " — comes t r u e .
The a c t i o n s  o f  A p o l l o n i u s  c o n t r i b u t e  t o  t h e  i n e v i t a b i l i t y  o f  t h e  
t r a g e d y  a s  do t h o s e  o f  Lamia and L y c i u s ,  b u t  t h e  m a g i c i a n ’ s a c t i o n s  
r e s u l t  f rom s i n g l e m i n d e d n e s s ,  n o t  h e l p l e s s n e s s .  He c an  r e a c t  t o  s i t u a ­
t i o n s  o n l y  f rom  h i s  s t a n d p o i n t  a s  a l o g i c i a n .  A c c o rd in g  t o  t r a d i t i o n ,  
A p o l l o n i u s  p o s s e s s e d  superhuman powers  o f  magic  and e x o r c i s m .  T hese  
t r a i t s  seem odd when a s s o c i a t e d  w i t h  a  p h i l o s o p h e r  who p e r s o n i f i e s  
m e c h a n i c a l  p r e c i s i o n  o f  t h o u g h t ,  b u t  s c i e n t i f i c  r e a s o n i n g  d i d  n o t  
a l w a y s  have  i t s  p r e s e n t  c o n n o t a t i o n s  o f  o b j e c t i v i t y .  I n  e a r l y  C h r i s t i a n  
t r a d i t i o n ,  r e a s o n  was t h e  r e a l m  o f  t h e  d e v i l ,  whose r e l i a n c e  on wisdom
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opposed  C h r i s t ’ s  r e l i a n c e  on f a i t h .  ^ Thus i t  would be  a p p r o p r i a t e  t o
a t t a c h  demonic  t r a i t s  to  a  p h i l o s o p h e r ,  whose e n d e a v o r s  were  r e g a r d e d
30by t h e  m e d i e v a l  c h u r c h  a s  t h e  f o r b i d d e n  f r u i t  o f  human r e a s o n .  T h i s
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a t t i t u d e  i s  n o t  a p p a r e n t  i n  t h e  a c c o u n t  o f  P h i l o s t r a t u s ,  who was o f  
t h e  p h i l o s o p h e r s '  p a r t y  (and knew i t ) ,  b u t  i t  s u r f a c e s  i n  B u r t o n ' s  v e r s i o n .  
The d a r k  o r i g i n s  o f  A p o l l o n i u s '  power g i v e  B u r to n  an d  K e a t s  t h e  o p p o r t u n i t y  
t o  p o i n t  o u t  t h e  power and d e s t r u c t i v e n e s s  o f  p u r e  r e a s o n .
A p o l l o n i u s '  f i r s t  a p p e a r a n c e  i n  t h e  poem i s  t h e  b e s t  i n d i c a t i o n  o f  
h i s  r e a l  f u n c t i o n ,  b e f o r e  he a c q u i r e s  a l l  t h e  t r a i t s  L y c i u s  h y s t e r i c a l l y  
a s c r i b e s  t o  him a t  t h e  end .  When L y c i u s  e n t e r s  C o r i n t h  w i t h  Lamia he 
t r e m b l e s  a t  t h e  s i g h t  o f  A p o l l o n i u s ,  n o t  b e c a u s e  A p o l l o n i u s  l o o k s  s i n i s t e r ,  
b u t  b e c a u s e  he r e p r e s e n t s  ca lm ,  c l e a r - e y e d  d e l i b e r a t i o n :  " S l o w - s t e p p e d ,
and robed  i n  p h i l o s o p h i c  gown."  H is  j u d i c i a l  b e a r i n g  i n d i c a t e s  t h e  
r e l e n t l e s s n e s s  w i t h  w h ich  he  w i l l  f a c e  L y c i u s  i f  he s e e s  him. A p o l l o n i u s '  
i m m u t a b i l i t y  c h i l l s  r a t h e r  t h a n  r e a s s u r e s .  As he  a p p r o a c h e s  t h e  w e d d in g -  
f e a s t ,  u n i n v i t e d ,  he r e m a i n s  u n i m p r e s s e d  by t h e  s p l e n d o r  o f  t h e  p a l a c e .
He c o n t i n u e s  i n  h i s  c u s t o m a r y  c o n t e m p l a t i v e  g a i t  and l a u g h s ,  r e v e l i n g  
i n  h i s  a c c u r a c y ,  even  ’' b e f o r e  he  s e e s  Lam ia .  The o s t e n t a t i o u s  t r a p p i n g s  
have  g i v e n  him enough  o f  a c l u e  t o  f i g u r e  o u t  what  L y c i u s  h a s  been  d o i n g .  
Now A p o l l o n i u s  i s  t h e  one  w i t h  t h e  " s c i e n t a l  b r a i n . "  He h a s  u n t a n g l e d  
t h e  " k n o t t y  p r o b l e m . ” He h a s  s o r t e d  o u t  t h e  c o m p l i c a t i o n s  o f  t h e  
s i t u a t i o n  and t h r o u g h  t h e  power o f  h i s  own r e a s o n  he w i l l  b e g i n  " t o  
thaw,  /  And s o l v e  and m e l t "  t h e  p r o b le m ,  j u s t  a s  he  w i l l  e v e n t u a l l y  
d i s p a t c h  Lamia.
The l a u g h t e r  o f  A p o l l o n i u s  c o n t a i n s  no j o y ,  and  he  a p p a r e n t l y  
d e r i v e s  no c o m f o r t  f rom  h i s  c y n i c i s m .  The w r e a t h  t h a t  t h e  n a r r a t o r  w a n t s  
to  g i v e  him ( " L e t  s p e a r - g r a s s  and  t h e  s p i t e f u l  t h i s t l e  wage /  War on 
h i s  t e m p l e s , " )  seems a p p r o p r i a t e  t o  a  mind n e v e r  a t  r e s t .  A p o l l o n i u s  
d o e s  n o t  j o i n  i n  t h e  r e v e l r y ,  b u t  s e t s  a b o u t  h i s  t a s k  w i t h  c o l d  p r e ­
c i s i o n  and f i . x e s  h i s  e y e s  on Lamia .  When L y c i u s  r e a l i z e s  what  i s
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h a p p e n i n g ,  he  s c r e a m s  o u t  w i l d l y ,  c a l l i n g  A p o l l o n i u s  a " f o u l  d r e a m , "  
a " r u t h l e s s  m a n ,"  a " g r a y - b e a r d  w r e t c h , "  and  t e l l s  the. C o r i n t h i a n s  t o  
n o t i c e  h i s  " l a s h l e s s  e y e l i d s "  and "demon e y e s . "  H ere  t h e  r e v e r s a l  o f  
L y c i u s ’ e a r l i e r  v a l u e s  i s  a p p a r e n t .  N o th in g  i n  t h e  n a r r a t o r ’ s  d e s c r i p ­
t i o n  i n d i c a t e s  t h a t  A p o l l o n i u s ’ a p p e a r a n c e  h a s  c h a n g e d ;  he  i s  j u s t  a s  
d e l i b e r a t e  a s  he  h a s  a lw a y s  b e e n .  H is  ca lm ,  u n b l i n k i n g  s t a r e  d e s t r o y s  
L y c i u s ’ o n l y  r e a s o n  f o r  l i v i n g ,  and L y c i u s  s e e s  A p o l l o n i u s  a s  a  s i n i s t e r ,  
even  s n a k e - l i k e  c r e a t u r e .
At t h i s  p o i n t  t h e  s i n g l e m i n d e d n e s s  o f  A p o l l o n i u s  r e v e a l s  h i s  f a i l u r e  
t o  comprehend t h a t  f o r  L y c i u s ,  i l l u s i o n  i s  r e a l i t y .  A p o l l o n i u s  s e e s  h i s  
c a r e f u l l y  t u t o r e d  d i s c i p l e  t u r n i n g  away f rom p h i l o s o p h y  and c l a i m s  t o  
h a v e  s aved  him from d e s t r u c t i o n :
. . . ’From e v e r y  i l l  
Of l i f e  h a v e  I  p r e s e r v e d  t h e e  t o  t h i s  d a y ,
And s h a l l  I  s e e  t h e e  made a s e r p e n t ’ s  p r e y ? ’ ( i i  296-298)
A p o l l o n i u s  b e h a v e s  j u s t  a s  b l i n d l y  a s  t h e  o t h e r s  h a v e .  Lamia ,  i n  h e r
b l i n d n e s s ,  l i e s  t o  g e t  what  s h e  w a n t s ,  b u t  A p o l l o n i u s ,  i n  h i s  b l i n d n e s s ,
m u r d e r s  L y c i u s .  Reason  i s  more p o w e r f u l  ( e v e n t u a l l y )  t h a n  p a s s i o n ,  and
r e a l i t y  i s  more  p o w e r f u l  t h a n  i l l u s i o n .  I t  i s  c a p a b l e  o f  d o in g  more
harm, t h e r e f o r e ,  much i n  t h e  same way t h a t  some t r a d i t i o n a l  a c c o u n t s  o f
t h e  F a l l  p l a c e  more b lame upon  Adam t h a n  Eve.  Adam, r e p r e s e n t i n g  r e a s o n ,
c o n s c i o u s l y  c h o s e  t o  s i n ,  b u t  Eve,  r e p r e s e n t i n g  p a s s i o n ,  was s e d u c e d
31by t h e  s e r p e n t  and  was t r i c k e d  i n t o  h e r  m i s t a k e .  I f  r e a s o n  i s  t h e  mos t  
p o w e r f u l  human f o r c e ,  i t  c an  become t h e  mos t  p o w e r f u l  d e s t r u c t i v e  f o r c e .
The a g e n t  o f  d e s t r u c t i o n  i n  t h i s  poem a d m i n i s t e r s  t h e  d e a t h - g a z e  i n  a 
manner a p p r o p r i a t e  o n l y  t o  a s e r p e n t :  " L ik e  a s h a r p  s p e a r ,  went  t h r o u g h
h e r  u t t e r l y ,  /  Keen,  c r u e l ,  p e r c e a n t ,  s t i n g i n g . "  I n  y e t  a n o t h e r  d e p a r t u r e  
from t h e  e x p e c t e d ,  t h e  " s e r p e n t "  r e c e i v e s  t h e  b low  i n s t e a d  o f  d e a l i n g  i t .
19
Not one  o f  t h e  c h a r a c t e r s  i n  Lamia may be  l a b e l e d  w i t h  a "good"  o r  
" e v i l "  a l l e g o r i c a l  t a g .  Each e x h i b i t s  t o o  many c o n t r a r y  c h a r a c t e r i s t i c s  
t o  be  t e rm ed  v i l l a i n o u s  o r  h e r o i c .  But  ea c h  i s  r e n d e r e d  i n c a p a b l e  o f  
b a l a n c e d  judgm en t  by a k ind  o f  b l i n d n e s s ;  L a m ia ’ s p a s s i o n ,  L y c i u s ’ p r i d e  
and s e l f - l o v e ,  and A p o l l o n i u s '  h e a r t l e s s  l o g i c  a l l  c o n t r i b u t e  t o  t h e  i n ­
s o l u b i l i t y  o f  t h e  t a n g l e  i n  t h e  poem. R o m a n t ic s  b e l i e v e d  t h a t  f e e l i n g
32was s u p e r i o r  t o  r e a s o n ,  b u t  f e e l i n g ,  however  d e s i r a b l e  i t  may be  m
t h i s  poem, c a n n o t  e x i s t  u n d e r  t h e  w i t h e r i n g  i n f l u e n c e  o f  p h i l o s o p h y .
The m i x t u r e s  o f  q u a l i t i e s  h e r e  a r e  n o t  s i m p l e  r e v e r s a l s ;  t h e y  a r e
c o m p l i c a t i o n s ,  hazy  i n d i s t i n c t i o n s ,  and t h e y  i n d i c a t e  " a  u n i v e r s e  i n
33w hich  a l l  a b s o l u t e s  have  been  r e l a t i v i z e d . ”
A d e f i n i t e  b o u n d a ry  be tw e e n  r e a l i t y  and i l l u s i o n  d o e s  n o t  e x i s t .
A p o l l  o n i u s  p r o v e s  Lamia i s  an i l l u s i o n ,  b u t  i l l u s i o n  h a s  become r e a l i t y  
f o r  L y c i u s .  T h i s  c o n c e p t i o n  o f  r e a l i t y  marked  t h e  t r a n s i t i o n  i n  p h i l o s o p h y  
t h a t  t o o k  p l a c e  i n  Europe  i n  t h e  l a t e  e i g h t e e n t h  c e n t u r y .  F l u x  and  
ch a n g e  c h a r a c t e r i z e d  e m p i r i c i s m ,  p r e c l u d i n g  a b s o l u t e s ,  and Kant s o u g h t
O /
t o  p r o v e  t h a t  r e a l i t y  i s  f o r e v e r  u nknow ab le  t o  t h e  i n t e l l e c t .  Thus
A p o l l o n i u s  c a n n o t  p r o v i d e  an  a d e q u a t e  s t a n d a r d  o f  r e f e r e n c e .  Lam ia ,
w h e th e r  she  r e p r e s e n t s  l o v e  o r  p o e t r y  o r  some o t h e r  a r t ,  r e m a i n s  i n a d e q u a t e
f o r  t h e  demands o f  l i f e .
By c o n t r a s t ,  Hermes and t h e  nymph l i v e  i n  a n  i m m u t a b i l e  w o r ld  and
p o s s e s s  t h e  p o t e n t i a l  t o  e x p e r i e n c e  l o v e  c o m p l e t e l y .  T h e i r  w o r ld  makes
no d i s t i n c t i o n  b e tw ee n  r e a l i t y  and  i l l u s i o n :
I t  was no d ream ;  o r  s a y  a  d ream i t  was ,
R e a l  a r e  t h e  d ream s  o f  Gods,  and s m o o th ly  p a s s  
T h e i r  p l e a s u r e s  in  a l o n g  im m o r ta l  d ream ,  ( i  126-128)
Wasserman c o n t e n d s  t h a t  t h e  Hermes-nymph and L a m ia - L y c iu s  e p i s o d e s  i l l u s t r a t e
t h e  f a i l u r e  o f  t h e  poem a s  a t h e m a t i c  n a r r a t i v e ,  s i n c e  t h e y  do n o t  seem
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35t o  be  c o n n e c t e d ,  .bu t  K e a t s  a p p a r e n t l y  f e l t  i t  n e c e s s a r y  to  p r e s e n t  
a n  exam ple  o f  t h e  i d e a l  t o  c o n t r a s t  w i t h  t h e  e a r t h l y .  L y c i u s  e x c e e d s  
h i m s e l f  when h e  t r i e s  t o  a c h i e v e  t h e  i d e a l ,  s o m e th in g  p a s t  t h e  bounds  
o f  what  he c a n  o b t a i n  l e g i t i m a t e l y .  He c a n n o t  d e s e r t  h i s  human h e r i t a g e  
and l i f t  h i m s e l f  i n t o  a l o n g  im m o r t a l  dream .  Any d i s j u n c t i o n  be tw ee n  
t h e  two p a r t s  o f  t h e  poem r e i n f o r c e s  t h e  d i s j u n c t i o n  b e tw e e n  m o r t a l s  
and i m m o r t a l s .
The d i f f i c u l t i e s  c a u s e d  by t h e  c o n f l i c t s  w i t h i n  t h e  poem r e p r e s e n t
t h e  d i f f i c u l t i e s  K e a t s  o b s e r v e d  i n  h i s  own w o r l d .  K e a t s  d e v e l o p e d  h i s
p e r s o n a l  method o f  d e a l i n g  w i t h  t h e  p ro b le m  o f  good and e v i l ,  u n l i k e
t h e  o r t h o d o x  v i e w  t h a t  would h a v e  condemned L a m ia ’ s p a s s i o n .  But K e a t s ' s
s y s t e m  a l s o  d i f f e r e d  f rom  t h e  Romantic  v i s i o n  o f  B la k e  i n  The M a r r i a g e  o f
Heaven and  H e l l . B la k e  s a y s  C h r i s t i a n i t y  h a s  p r e s e n t e d  good and e v i l
i n  t h e  r e v e r s e  o f  t h e  way t h e y  a r e :
Good i s  t h e  p a s s i v e  t h a t  o b e y s  R e a s o n .  E v i l  i s  t h e  a c t i v e  
s p r i n g i n g  f rom E n e rg y .  . . . E nergy  i s  t h e  o n l y  l i f e  and i s
f rom  t h e  Body and Reason  i s  t h e  bound o r  o u tw a rd  c i r c u m f e r e n c e  
o f  E ne rgy .  Energy  i s  E t e r n a l  D e l i g h t .
T h i s  c l e a r l y  s t a t e d  d e f i n i t i o n  d i d  n o t  e x i s t  f o r  K e a t s .  I f  i t  h ad ,
Lamia would  be  a much e a s i e r  poem. Lamia would  h a v e  b e e n  e x a l t e d  a s
t h e  p e r s o n i f i c a t i o n  o f  E n e rg y ,  o f  E t e r n a l  D e l i g h t ,  o f  e v e r y t h i n g  B la k e
would have  c a l l e d  good .  But K e a t s  saw w e a k n e s s e s  i n  b o t h  s i d e s .  He
would have  q u a l i f i e d  e i t h e r  t h e  u n s t i n t e d  c r i t i c i s m  o f  p a s s i o n  by t h e
r e l i g i o n s  o r  t h e  u n s t i n t e d  p r a i s e  o f  p a s s i o n  by B la k e .  F o r  K e a t s ,  good
and  e v i l  c o u l d  n o t  be d i s t i l l e d  i n t o  e x c l u s i v e  s a m p le s  o f  one  o r  t h e
37o t h e r ,  and  p a s s i o n  c o u l d  n o t  t r i u m p h  o v e r  r e a s o n .  E very  c r e a t u r e  
c o n t a i n s  a m i x t u r e  o f  b o t h  t r a i t s .  B e r n i c e  S l o t e  s t a t e s  t h a t  t h i s  p r i n ­
c i p l e  e x p l a i n s  t h e  m ean ing  o f  L a m ia :
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To be  a b s o r b e d  i n t o  t h e  d i c h o t o m i e s ,  t h e  t r a g i c  i n v o l v e m e n t s  
o f  o p p o s i n g  l i f e - e l e m e n t s  t h a t  a r e  shown i n  L am ia , i s  t o  e r e c t  
a  new body  o f  t h e  i m a g i n a t i o n ,  and t h e  d i f f i c u l t i e s  t h a t  
many h a v e  found  i n  t h e  "m ean ing"  o f  t h e  poem and i n  K e a t s ’ s 
p e r s o n a l  p o s i t i o n  i n  t h e  c o n f l i c t  c a n  be r e s o l v e d  i f  one 
remembers  h i s  t o t a l  c o n c e p t i o n  o f  t h e  p o e t i c  c h a r a c t e r ,  h i s  
own a c c e p t a n c e  o f  l i f e  on i t s  d u a l  t e r m s ,  and  h i s  g row ing  
t e n d e n c y  to w a rd  t h e  a c t u a l  u s e  o f  drama a s  t h e  f u l f i l l m e n t  o f  
t h e  i m a g i n a t i o n .  Lamia i s  a  q u a r r e l  i n  w h ich  e v e r y  e l e m e n t  
h a s  b o t h  l i g h t  and s j ^ d e ;  i n  w h ich  somebody and y e t ,  e v e n ­
t u a l l y ,  nobody w i n s .
E l a b o r a t i n g  on t h e  a m b i v a l e n c e  o f  t h e  f i g u r e s  i n  t h e  poem, P a t t e r s o n
d e t e c t s  a r e s e m b l a n c e  b e t w e e n  K e a t s i a n  c h a r a c t e r s  l i k e  Lamia and  t h e
G re e k  daemons  i n  P l a t o ' s  d i a l o g u e s :
T h es e  daemons w ere  c o n c e i v e d  t o  be  s u p r a s e n s i b l e  and  s u p r a -  
human c r e a t u r e s  i n t e r m e d i a t e  b e tw e e n  g ods  and men,  a t  t i m e s  
m e s s e n g e r s  b e t w e e n  them,  a t  t i m e s  a g e n t s  o f  t h e  g ods  i n  
t h e i r  r e l a t i o n s h i p s  w i t h  men. . . . B e l o n g i n g  n e i t h e r  t o  t h e
w o r ld  o f  m o r t a l s  n o r  t o  t h e  w o r ld  o f  t h e  gods  t h e s e  daemons  
w ere  o u t s i d e  t h e  p a l e  o f  human l i m i t a t i o n s  o f  an y  k i n d — m o r a l ,  
p h y s i c a l ,  s o c i a l ,  o r  l e g a l — and t h e r e f o r e  w e re  i ^ u t r a l  c r e a t u r e s ,  
n e i t h e r  good n o r  b a d ,  n e i t h e r  m o r a l  o r  im m ora l .
I n  t h i s  c l i m a t e  o f  r e l a t i v i t y ,  f i n a l  j u d g m e n t s  o f  t h e  m o r a l  w o r t h  o f  t h e
c h a r a c t e r s  a r e  i m p o s s i b l e .
T h i s  w o r ld  o f  l i g h t  and  s h a d e  was n o t  t h e  p r o d u c t  o f  K e a t s ’ s  tem­
p o r a r i l y  u n s e t t l e d  s t a t e  i n  t h e  summer o f  1819.  I n  e a r l y  1818 h e  n o t e d  
t h a t  even  t h e  m os t  a d m i r a b l e  p e o p l e  d i s p l a y  mixed  c h a r a c t e r i s t i c s :
The b e s t  o f  Men h a v e  b u t  a p o r t i o n  o f  good i n  them— a k i n d  
o f  s p i r i t u a l  y e a s t  i n  t h e i r  f r a m e s  w h ich  c r e a t e s  t h e  f e r m e n t  
o f  e x i s t e n c e — by w h ic h  a  Man i s  p r o p e l l ’d t o  a c t  and s t r i v e  
an d  b u f f e t  w i t h  C i r c u m s t a n c e .  The s u r e  way B a i l e y ,  i s  f i r s t  
t o  know a  Man’ s f a u l t s ,  and  t h e n  be  p a s s i v e ,  i f  a f t e r  t h a t  he 
i n s e n s i b l y  d r a w s  you t o w a r d s  him t h e n  you have  no Power t o  
b r e a k  t h e  l i n k .  ( L e t t e r s , I ,  210)
Human f a l l i b i l i t y  w i p e s  away a s s u r a n c e  and l e a v e s  d o u b t  r e m a i n i n g .
S p e c u l a t i o n  d o e s  n o t  r i p e n  i n t o  c e r t a i n t y  b e c a u s e  t h e  Romant ic  a g e  l i e s
i n  t h e  d a r k e n i n g  Chamber o f  M a id e n - T h o u g h t .  K e a t s  s p e a k s  f o r  h i s  p e e r s
a s  w e l l  a s  h i m s e l f  ("We a r e  now i n  t h a t  s t a t e " ) :
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T h i s  Chamber o f  Maiden Though t  becomes g r a d u a l l y  d a r k e n ’d
and a t  t h e  same t i m e  on a l l  s i d e s  o f  i t  many d o o r s  a r e
s e t  o p en — b u t  a l l  d a r k — a l l  l e a d i n g  t o  d a r k  p a s s a g e s — We 
s e e  n o t  t h e  b a l l a n c e  o f  good and e v i l .  We a r e  i n  a M i s t —
. . . We f e e l  t h e  " b u r d e n  o f  t h e  M y s t e r y . "  (L e t t e r s , I ,  281)
I n  t h e  d a r k e n i n g  cham ber ,  where  good and e v i l  c a n n o t  be d i s t i n g u i s h e d ,
m o r a l  a b s o l u t e s  c a n n o t  be  s a f e l y  a p p l i e d  and p e r s o n a l  j u d g m e n t s  become
n e c e s s a r y .  E q u a l l y  s u b j e c t i v e  a t t e n t i o n  mus t  be  g i v e n  t o  t h e  q u e s t i o n  
o f  r e a l i t y  v s .  i l l u s i o n ,  b e c a u s e  t h e  i n t e l l e c t  may n o t  b e  d epended  upon 
a s  a n  a c c u r a t e  g u i d e  t o  r e a l i t y :  " N o t h in g  e v e r  becomes r e a l  t i l l  i t
i s  e x p e r i e n c e d "  (L e t t e r s , I I ,  8 1 ) .  The i n c o n s i s t e n t  s t a n d a r d  o f  ex­
p e r i e n c e  means  t h a t  one  m an’ s r e a l i t y  may be  a n o t h e r  man’ s i l l u s i o n .
W ith  t h e  s u b j e c t i v i t y  o f  r e a l i t y  e s t a b l i s h e d ,  t h e  i m a g i n a t i o n  becomes
t h e  g u i d i n g  f o r c e :
I  am t h e  m ore  z e a l o u s  i n  t h i s  a f f a i r  |~ t h e  i m a g i n a t i o n ' ]  
b e c a u s e  I  h a v e  n e v e r  y e t  b e e n  a b l e  t o  p e r c e i v e  how any  
t h i n g  c a n  be  known f o r  t r u t h  by c o n s e q u i t i v e  r e a s o n i n g  . .
(L e t t e r s , I ,  185)
The p o e t  w i t h  N e g a t i v e  C a p a b i l i t y  w i l l  u n d e r s t a n d  t h e  i n a d e q u a c y  o f
r e a s o n  and a c c e p t  t h e  c o n t i n u a l  p r e s e n c e  o f  u n c e r t a i n t y :
I  mean N e g a t i v e  C a p a b i l i t y , t h a t  i s  when man i s  c a p a b l e  o f  
b e i n g  i n  u n c e r t a i n t i e s ,  M y s t e r i e s ,  d o u b t s ,  w i t h o u t  any  
i r r i t a b l e  r e a c h i n g  a f t e r  f a c t  and r e a s o n — C o l e r i d g e ,  f o r  
i n s t a n c e ,  would  l e t  go by a f i n e  i s o l a t e d  v e r i s i m i l i t u d e  
c a u g h t  f rom t h e  P e n e t r a l i u m  o f  m y s t e r y ,  f rom b e i n g  i n c a p a b l e  
o f  r e m a i n i n g  c o n t e n t  w i t h  h a l f  know ledge .  ( L e t t e r s , I ,  192-194)
Many or t h e  p r o b le m s  i n  t h e  i n t e r p r e t a t i o n  o f  Lamia  r e s u l t  f rom t h e  
i m p o s i t i o n s  o f  r e a d e r s  n o t  c o n t e n t  w i t h  h a l f  k n ow ledge .  The d e e p l y  embedded 
d i d a c t i c  e l e m e n t s  o f  t h e  o r i g i n a l  s t o r y  o f  Lamia and  A p o l l o n i u s  c o u p l e d  
w i t h  t h e  t r a d i t i o n a l  c o n c e p t  o f  t h e  m a l e v o l e n t ,  p a r a s i t i c  s e r p e n t  woman 
to o  o f t e n  e n c o u r a g e  a  k i n d r e d  i n t e r p r e t a t i o n  o f  K e a t s ’ s poem. C o n v e n t i o n a l  
a r t i s t i c  c o n s i d e r a t i o n s  demand a  r e s o l u t i o n  o f  t h e  t e n s i o n s ,  b u t  K e a t s
o f f e r s  none  b e c a u s e  f o r  him t h e r e  i s  no r e s o l u t i o n .  Some s t u d i e s  o f
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K e a t s ’ s  l i f e  d u r i n g  t h e  p e r i o d  he  w r o t e  Lamia have  y i e l d e d  d e c l a r a t i o n s  
t h a t  K e a t s  was w r i t i n g  c h i e f l y  on p o e t r y ,  even  t h a t  he u s e s  t h i s  poem 
t o  r e p u d i a t e  h i s  e a r l i e r  p r e f e r e n c e  f o r  i m a g i n a t i v e  p o e t r y .  U n d o u b te d ly  
Lamia owes a  g r e a t  d e a l  t o  b o t h  Fanny Brawne and K e a t s ’ s  c o n c e p t  o f  t h e  
r e l a t i o n  be tw e e n  p o e t  and  p o e t r y ,  b u t  e a c h  s e r v e s  a s  a  means o f  i l l u s t r a ­
t i o n  r a t h e r  t h a n  an  end i n  i t s e l f .  M o reo v e r ,  t h e  poem i s  n o t  a  r e p u d i a ­
t i o n  o r  acknow ledgem ent  o f  c h e a p  d e c e p t i o n  on L a m i a ' s  p a r t ;  i f  i t  w e re ,  
A p o l l o n i u s  would  r e t a i n  h i s  n e o - P y t h a g o r e a n  r o l e  a s  t h e  h ig h -m in d e d  
s a v i o r  who knows what  i s  b e s t  f o r  e v e r y o n e .
R a t h e r  t h a n  a r e p u d i a t i o n ,  K e a t s ’ s a t t i t u d e  i n  Lamia may be  more
a c c u r a t e l y  te rm ed  a r a t i o n a l  q u a l i f i c a t i o n ,  a  l e a s h  on t h e  e u p h o r i a  o f
i m m a t u r i t y ,  and an  acknow ledgem en t  t h a t  t h e  m o r t a l ' s  q u e s t  f o r  pe rm anence
c a n n o t  f i n d  c o m p l e t e  s a t i s f a c t i o n .  As D avid  P e r k i n s  p o i n t s  o u t ,  K e a t s
u s e d  c o n c r e t e  t e rm s  and  a n  o b l i q u e  a p p r o a c h  r a t h e r  t h a n  a  p e r s o n a l l y
f a s h i o n e d  dogma o f  t h e  i d e a l :  " C o n s e q u e n t l y ,  one d o e s  n o t  f i n d  i n  him
a c l e a r - c u t  o r  o b v i o u s  m o r a l  i n t e r p r e t a t i o n  w h ich  c a n  be  p in n e d  down
40i n  t h e  l a n g u a g e  o f  a b s t r a c t i o n . "  C a u t i o n  by t h e  r e a d e r  m us t  accompany
t h e s e  q u a l i f i c a t i o n s  by t h e  p o e t :
I n  a poem l i k e  " L a m i a , ” w h ich  c h a l l e n g e s  t h e  n o t i o n  o f  
s e l f - e v i d e n t  m o r a l i t i e s ,  we m us t  be  p r e p a r e d  t o  e x p e r i e n c e  
p u r g a t o r y  f rom a p o i n t  o f  v ie w  a t  w h ich  h e l l  and  h eav e n  a r e  
a t  b e s t  p r o b l e m a t i c a l  a b s t r a c t s .  . . . "Lam ia"  s t r e s s e s  
t h e  o b j e c t i v i t y  o f  t h e  n a t u r a l  w o r ld  and  e x p l o r e s  t h e  c a u s e s  
o f  m a n ' s  f a i l u r e  t o  s e e  t h e  w o r ld  a s  i t  i s — m u l t i p l e x  and
u n f a t h o m a b l e .  . . . Both  A p o l l o n i u s  and L y c i u s — t h e  t e a c h e r
and t h e  s t u d e n t  o f  p h i l o s o p h y - —commit t h e  f a l l a c y  o f  o v e r ­
r e s t r i c t i o n  by i d e n t i f y i n g  Lamia a c c o r d i n g  t o  what  t h e y  
p resum e s h e  i s  n o t .  Both  j u d g e  h e r  a c c o r d i n g  t o  a p r i o r i  
s t a n d a r d s  o f  good and e v i l .  W ha teve r  Lamia i s ,  how ever ,  
h e r  i d e n t i t y  i s  a  m e rg e r  o f  c o n t r a r i e s ,  making  i t  im­
p o s s i b l e  j;<j> c l a s s i f y  h e r  u n d e r  t h e  h e a d i n g s  o f  c o n v e n t i o n a l  
m o r a l i t y .
24
B e n e a th  t h e  t r a p p i n g s  o f  L a m ia , t h e  s o p h i s t i c a t e d  v e r s i f i c a t i o n ,  t h e  
i r o n y ,  t h e  c y n i c i s m  o f  B u r t o n ,  t h e  m a n - a b o u t - t h e - w o r l d  t o n e  o f  Byron ,  
t h e  t a s t e  f o r  t h e  d r a m a t i c  c a r r i e d  o v e r  f rom Qtho t h e  G r e a t , t h e  aim 
t o  g i v e  t h e  p u b l i c  " a  s e n s a t i o n  o f  some s o r t , "  l i e  i n d i c a t i o n s  o f  t h e  
m a t u r i n g  q u a l i t y  o f  K e a t s ' s  l a t e r  p o e t r y :  i m a g i n a t i o n  t e m p e re d  by
r e a l i t y .
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